THEA-110 Online RESEARCH PAPER: The Play’s the Thing

[bookmark: _GoBack]**READ THIS ENTIRE DOCUMENT CAREFULLY—it gives you key instructions on how to succeed on this assignment.
Our Wilson text discusses the idea that the director serves as a stand-in for the audience of a play—they are the only individual to see the ‘big picture’ of a production from start to finish, and they must use their talents to define the ideas and themes that the audience will focus on when viewing the final performance. 
With that in mind, our Research Paper for this semester is going to allow us to step into the shoes of a director, focusing on one specific play and using your research to imagine your ideal, hypothetical production of it.
STEP 1:
· On pages 335-337 of your Wilson text you will find a glossary for “Plays That May Be Read Online.”  Your first step is to select one of these classic plays and read it carefully, via the weblinks listed in the glossary.  The goal here is to select a play whose characters and ideas are interesting to you, and would be exciting to write about.

· You may find that you start reading a play and decide partway through that it’s not interesting enough or just not for you—that’s ok!  You can change your choice, however, you must lock in your play choice by Week 5 (reminder information will be sent out in that week’s TO-DO List). 
 
· If you would like to choose a classic play that is not on this list, it must be approved by the Instructor ahead of time.  Current plays and musicals running on Broadway will not be acceptable choices for your paper—it should be a classic play that has many options for interpretation.

· Note: Some of these plays use language and writing that we do not use in our everyday lives (such as Shakespearean English, etc.)—refer back to earlier Course Content Folders for resources that may help you.


STEP 2:
· Once you have read through your play of choice, your goal is to determine the “spine” of the play.  If you need a refresher for what a spine is and its importance to a director’s work, re-read pages 97-101 in your Wilson text.  For the purposes of our paper, the spine is the main “idea” or theme which is the central focus of the play.  As a would-be director, the spine is the guiding focus of your work—it will also help you to expand your spine into a directorial concept (also referenced on pages 97-101).  Your play’s spine and how/why you would explore this idea as a concept on stage, will be the thesis for your paper.
· Once you have selected your play and thesis, you will need to search for resources that will support the main idea of your paper as outlined above.  This might include (but is not limited to):
· Critical analysis of the play itself, as well as its characters/setting/plot/etc.
· Books/articles providing context on the playwright/time period/world it was written in
· Reviews of other successful productions of the play
· Reference videos/photos/documentation of other productions of the play
You will find the campus library is an invaluable tool for finding your sources.
You should use a mix of physical and digital library resources for this paper (but please, no Google or Wikipedia!).
DO NOT SKIP OVER DOING RESEARCH—while it may be tempting to “make it up as you go,” this is a research paper, not a creative writing assignment.  Your paper will be graded accordingly for using evidence from your researched sources to back up your ideas and claims.

STEP 3:
· Your objective for this paper is to imagine yourself as a director for a production of the play you have chosen—what would make the play you have selected interesting or compelling to a potential audience?  What artistic choices could you make that would support the spine of the play?
· Your paper should be structured according to the following guidelines:
· At LEAST 3-4 pages in length (it can be longer), plus an additional Works Cited Page
· MLA Formatting for all sources—I have added a MLA Cheat Sheet to the Week 8 folder to help you.
· Font Size 12, Times New Roman, double spaced
· For your sources, you must have AT LEAST FOUR researched sources total, used as supporting evidence in your paper and listed in your Works Cited (not simply “name dropped” in your Works Cited page to fill this quota).  At least one of these sources should be a non-Internet source.  The play you have chosen to write about should also be listed in your Works Cited.  The Wilson textbook does NOT count towards this total, though you may use it in your paper if you choose.
· This paper can be written in first person or third person point of view, but must be one consistent point of view throughout.
· Your paper should be broken up into at least five paragraphs:
· An introductory paragraph of the play, giving us an overview of the work and explaining the spine you will focus on as a director. (NOTE:  This first paragraph—and, by extension, your entire paper-- is NOT just giving us a book report summary or synopsis of the play.  Assume your reader and audience has already read it and has a general idea of what it’s about.)
· At least 3 support paragraphs, focusing on the choices you will make as a director that will support your concept:
· the historical and cultural context of the play, its playwright and the world it was written in, and how that connects to your thesis/spine.
· the performance choices you would make as a director—this may include (but is not limited to) casting choices, how the actors should portray their characters, specific actions you might direct the performers to do onstage that would highlight moments in the story, etc., that would help reinforce your thesis.  Focus on key moments of the story, who would be your “dream casting” choices (any actors, dead or alive, from any point in history), and how you would direct them to make those key moments stand out on stage.
· the technical choices you would make in cooperation with the designers—how would the sets/costumes/props look?  How would the audience be seated (thrust/arena/created space/etc.)?  How could you use lights, sound or other technology to enhance the impact of this production?  Be as specific as possible in the descriptions you use.  Again, BE SPECIFIC—don’t just say “how they looked in the original time period.”  Describe these elements in descriptive detail.  Think not just about the time period, but about colors, shapes, and the visual style your designers would create.
· A closing paragraph, reinforcing the spine of your production and the potential effect/impact it will have on your audience.  
This paper will make use of much of the content you have learned and will learn over the course of this semester—it would be wise to reread any Wilson Chapters that you may be unfamiliar with.   We will be covering additional content (Technical Design, etc.) over the next few weeks that will add to your knowledge for this assignment.  NOTE: While you can make your own informed, well-supported choices about how to reimagine the play to fit your spine/thesis, for the purposes of this paper you CANNOT rewrite/change the characters or major plot elements of your play—at that point it becomes a different story entirely. (For example, to have the characters Romeo and Juliet both live/survive at the end of their story goes against the play’s purpose as a tragedy.)

A Note About Plagiarism:  The ACCC policies on Plagiarism as listed in the Course Syllabus still apply here.  Copy-and-pasting choices made from other productions of your play will not be acceptable.  Your goal is to use those examples as potential options and inspiration for a unique production that supports your thesis/spine.  While it may be useful to borrow elements of those productions for yours, it will not be acceptable to have a complete paper based on someone else’s work.





GRADING: This paper will be worth a total of 100 points--this score will be 20% of your final course grade, as stated in the syllabus.  You will be scored in 4 categories:


A) Claim/Focus (maximum of 25 points possible): Takes an arguable stance on the issue/topic and develops the essay around that stance.  Paper has a clear, unique, developed thesis topic as the central focus of their writing, as outlined in the Overview document.

B) Support and Evidence (maximum of 25 points possible):   Explain relevant facts, examples and issues to back up the claim.  Paper contains at least 3 support paragraphs which clearly connect to and support the thesis.  Author uses evidence from supporting sources to form and develop their own ideas and conclusions as part of their thesis, without merely copy-and-pasting other artists' work.  Uses at least 4 sources (at least one of which is not from the Internet), plus the play that is the central focus of the paper.  Sources are all reliable and properly MLA cited (both within the body of the paper and on a separate Works Cited page).  Sources are used as a way to further the author's thesis and supporting arguments, and not merely to mention as "name-dropping." (An MLA Fact Sheet is available in the Week 3 Course Content folder for your reference.)

C) Organization (maximum of 25 points possible): Explains your position using transitions and a strong introduction and conclusion.  Paper contains both an opening and closing paragraph that are clearly organized and reinforce the central topic of the paper.  Clear transitions between paragraphs. No grammar or spelling errors.

D) Language and Style (maximum of 20 points possible): Pay attention to using active words, a formal tone, and a variety of sentence structures.  Paper uses excellent word choice and technical writing skills, with clearly written statements in a consistent voice and point of view.

Formatting (5 points) for this paper should be 3-5 pages, a separate Works Cited page (not included in the 3-5 page count), Font size 12, Times New Roman, double spaced.

DUE DATES:
· Your initial topic (the play) and thesis (the spine and concept) must be selected by the beginning of Week 5.  This information must be included in a first draft of your opening paragraph, which will be due by Monday, April 27th.
· The final draft of your full paper is due by 6:00 PM Monday, May 11th.  You will be able to turn it in through the Assignments page.  As always, please do not hesitate to contact me via dtoal@atlantic.edu should you have any questions.  Good luck!
